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This portfolio features a curated selection of my photographic work.

It is divided into two sections: documentary photography projects and
Project NO. The former consists mainly of project-based works developed
during my Photojournalism and Documentary Photography studies at
the University of the Arts London. The latter, in contrast, represents
a form of resistance—an exploration beyond structure. While project-
based art allows for deeper engagement with a specific theme, I see it as
a constraint on photography's potential as a visual art form.

I have never stopped observing the world through my lens—and with my
eyes.
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THE INVISIBLE

2018

This project, titled The Invisible, focuses on the homeless population in London.
There are over 300,000 homeless individuals in the UK—half of them living in
London. For this project, I spent more than three months meeting with over 30
people experiencing homelessness. I sat with each of them for hours on the streets,
interviewing them and documenting their lives. I shared meals with them and, at
times, even slept rough alongside them.

While this is a project about homelessness, at its core, it reflects on the city of
London and the people it has abandoned.

Homelessness is a common sight in London, but that should never be an excuse

to ignore it—especially in a city so full of uncertainty. Brexit has made life more
precarious for the younger generation living here, and austerity-driven cuts to public
funding have made survival even harder for marginalized communities. This project
aims to listen to their voices, document their experiences, and give them the space
to tell their own stories. I hope the work might spark change, though I have my
doubts about whether photography alone can transform anyone’s circumstances.

As I delved deeper into the project, I realized I could neither determine the cause of
someone’s homelessness nor claim to know what might lift them out of it. Like you
and me, they are complex individuals.

['ve come to see that the lives of people experiencing homelessness mirror our own
in many ways. In another light, they might even be seen as those who have escaped
the traps of modern society. They are refugees of this city—and in a way, truly free,
though that freedom comes at a steep cost.
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Q: What time do you usually get to sleep?
A: “Usually, I sleep at four or five in the morning, because there are no
stupid people at that time. I'm an easy target.”
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“People are ignoring us. ‘You made yourself homeless.’
They always said that to me.
They don’t release how easy it is to become homeless.
One minute [ was working and the next minute I'm homeless."
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“They said they can’t give me
emergency accommodation because I'm
not under the age of 18, I haven’t got
mental health issues, I'm not pregnant,
and I haven’t got children with me.
But, see, I got a bottle on my head on
that Saturday night.”

“BMAERRLDARBEEERS, B
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“Seven or six months ago, if you had
asked me if I would be here [on the
street], I would have laughed out loud.”

NEAAR, mRERARLEF2RES
RAEZH (REHLK), BFELLKREY
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“I like your camera and I like

taking pictures. I was a part-time
photographer. I have an EOS 5D Mark
II with a 50mm F/1.4 lens with me.”

“‘REZARGAAI, RELERBB, KR
MAARPERTF. REEFH—6H
#& 5D Mark II, #2692 50mm F/1.4 6945
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“I know I got myself into this position, so I'm going to get myself out of this position. ‘RimBRBEACRACTETIHNRLSE, FIRBRLLSEACTAR R,

I don’t really need what they call ‘help’, BHFREGEZRAPTBFE,
but I want other people to have the knowledge e HZFBH Adoid, RRARKTF.

that I'm not crazy.”

“Y n take the pictures, but I won’t show my face to the camera. Believe it or not, I was a R, AT, BRRDAERSIRE, EAEHER, KRG LZRARLEL T, RERG T
o e e i o a1 Y ) e o O —AREHIRLFEEF, kA PEE ZFHAEESITIRE,
professional boxer, like, you know what I mean? A top-class, professional boxer. You’re from China,

right? I fought in Shanghai three years ago.
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“From the PTSD... I've always chosen
not to answer the question, because
I'm living with that effect in my mind
every day. I am still on a list waiting for
treatment.”

“RTAHE R KR &
—HRBRITOERARE, B H
RERRERZEHF KRG B A,
BRAEZALEFBLBTGLE2E, 7

“I want to make a future for myself.
I don’t know how beautiful this
world is yet. I used to use drugs
until the homeless team helped me.
Their programme helped me out.”

“BEAH B THE—A AR, REFRIE
BAERA 3 295, RAWRE, H3F
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“l worked for Royal Mail for 13 years
and now I lost my job. But, I'm still
trying to be positive, because homeless
does not mean hopeless.”

RAEZRWBAIHET 135, RAXLT.,
BB RT HRFEFBRE, BARKT)
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“Everybody on the street was very different. “Br L& EA /\%MF‘ZQ :’]“‘fo ) ‘/\ﬁﬁ@‘%ﬁﬁﬂﬂ‘ﬁi.&% TR FIK,
Someone set fire to my body while I was sleeping. RXEFAREA G EFIEMTA,

I have never hurt anyone in my entire life.”

“I don’t expect my children to help me. Don’t get me wrong. “RARPBREROBZTFRFR. JiRE, ARXFE, REZAFHENNGTRAAN,
As a father, I should help them.”
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Q: What was your job before you becaiuld
homeless?

A: “You got to answer my question fijg]#
So, you really gonna be journalist in [dslS
future, are you?”

Q: Yes.

A: “When you come frorf@your famnt
you make sure you majge the beSTIORS
anything given, you know. I didn’t have
that privilege. Do you un’derstand that'P
You really have a very good mother and_
father. I never had these, %you know. My
mother (61) was umm. a,dirug user.
Never nothing good happen to-me.
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“My educational background? I got a first honours degree in IT networking in 2010 ‘RUBEFEHFF? RA200 F T2 RMREERFTAMEZEEARARNEA T LG —F RSP, 7
at Kingston University.”

| : SRS BHALRT S PR (RBAXRZE)
Q: How much money have you got so far today? (Saturday night at 3 a.m.) 2. ‘MR (44654319 A ARF) 7
A: “Four pounds fifty.”




It is my sincere wish that these people will find their home.

Peter,
47 years old, being homeless for 7 years.

Neillet (Peter’s wife),
31 years old, left high school at the age of 17 and became homeless since then.

(Name unknown),
31 years old, a father of a 2-year-old girl and an 8-year-old boy from Romania.

Chris,
30 years old, being homeless for 2 years. A formal chef.

Simon,
39 years old, a former police officer, and also a heating engineer.

Yankee(nickname),
around 35, used to living in New York City.

(Name unknown),
A 54-year-old man from Liverpool. Recently became homeless two weeks ago.

Scot,

46 years old. Being homeless for 9 months.
A father of a boy and a baby girl. He’s a well-skilled ground worker.

Daren,
46 years old. Being homeless for 4 months.

Sharon,
28 years old. Being homeless for 6 months. She was graduated from Nescot College.

Dee,
32 years old. Being homeless for a year. The son of an immigration officer and a father of 3 children.

Joe Rea,
34 years old. Being homeless for 10 weeks.
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George,
21. Homeless for 2 years and a half.

John,
49 years old (about to be 50). Being homeless for 4 months since Christmas. A father of 3 children.

John,
33 years old. Being homeless for 7 months.
A father of 2 kids (7 years old girl and 2 years old boy).

Tom,
24 years old. He was homeless for 6 years since he left care when he was 18.

Gary,
43 years old. A father of 5 children. He got tattoos for his children’s names on his body.

Lupu lonut Constantin,
28 years old man from Bulgaria. Being homeless for 8 months.

Steven,
a father of 2 little girls. 47 years old.

Rui Leitao,
A 54-year-old man from Portugal. Being homeless for 7 months.
He needs a job in IT, and this is his email: leitaoruimfp@gmail.com

Robyn,
a 26-year-old lady who had been homeless for 3 months. She’s from South Africa.

Lulu,
25. Being homeless for 5 months.

Pebbles,
A 37-year-old veteran severed his duty in Afghanistan for 6 months, currently suffering from PTSD.
This is his email, and he asked me to spare it around to raise help: pebbles_2000uk@yahoo.co.uk

Mario,
28 years old man from Lithuania. Being homeless for 3 months.

Also Jim and Lisa,
and many other homeless people in this country.
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“I'm living okay, but I've seen homeless women bully other homeless women, ‘BAELEEFTHTIR,

basically because of jealousy.” o R A RR TS AR R RAELRE TG LA, G T hLE ALY, 7
Q: What’s the worst experience you've had on the street? M REALEZHIRRENSFER4R?
A: “A man said to me, he said he will help me out, so I followed him. B ABARBRFLOT R, FIARKRERE T,
When I got there, another man was waiting and I got raped for 36 hours. I was 15.” %3] 72&;%73 ABAELEER, REBIFT 36 AP, L& 155, 7
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Before coming to London, I had never witnessed a formal
anti-government protest.

I found myself captivated by the sight of people taking

to the streets, expressing their anger and their desire

for revolutionary change. I have documented many
demonstrations in London, such as the Million Mask
March, the "Kill the Housing Bill" protest, the anti-Trump
rallies, and the protests following the Grenfell Tower fire.
These individuals were emotionally charged, striking in
appearance. Their political goals might seem extreme—or
perhaps they had never considered what a world without
order might actually look like.

But in light of my own recent experience—being forced to
halt a research project due to political censorship—I came to
see their proud, trembling declarations of truth as a powerful
testament to human courage.

REEZA, RARLIEEX G RBF T REN

RENE TRESHEAEZBAL EBK, BRIANG IR
FrEGENTEETR., RECFIREZNHF % 34T, Million
Mask March #= Kill the Housing Bill, g *})1] & 347 A &
#} Greenfall Tower X R &5, ZXBAWFLZ T, St %
EA, RAIGBGE B HRFR/AAT, FBRAAARY
E—ANEARFGERL PSS RITE.

PELSRARAAAREFERNEBLILNARE T M T,
HiIAARMB 2, R EHBEBRALT R GKRA,
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-Million Mask March 2016
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-Million Mask March 2016

-Million Mask March 2016



- Anti-War March, London, 2017 - Anti-War March, London, 2017
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- Don't Bomb Syria, London, 2017

- Don't Bomb Syria, London, 2017
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- Don't Bomb Syria,
London, 2018




- The Drama Dan, 2016
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-Musilm Communicaty Protest, London, 2017 - Anti-War March, London, 2017
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Grenfell Tower, London, 2018 Grenfell Tower, London, 2018
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LONDON
SINFONIETTA:

THROUGH THE LENS
Pe B0/ NS i) 2R 14

In 2017, I took part in the Through the
Lens project with the London Sinfonietta.
Over the span of a decade, the ensemble
invited three documentary photographers
each year to capture its evolving
story. I was honoured to contribute by
documenting six of their rehearsals,
performances, and behind-the-scenes
moments—capturing the intimate and
powerful connections between the
musicians and their music.

2017 &, KA L TREADRAFRAG BRI T
FB., AXENTHE, RASEFHRLEBIF=
BREBHIPRLKFARHRENEF, &K
RRFRBHGHE P, LFT FRES KA.
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CHILDREN
IN THE SABAH ISLAND

ey L

Malaysia, 2014

This was my first documentary photography
project. It focuses on Indigenous children living
on Sabah Island, Malaysia. The island's economy
is heavily reliant on tourism and has been
significantly affected by gentrification—a reality
made visible through the stilt houses built over
the sea surrounding the island. The children
appear joyful, yet in contrast, the adults often find
themselves at the very end of the local tourism
supply chain, making a living by ferrying tourists
in speedboats, fishing, or working in hotel services.

BREWYE - AREBFRE, RETAFAL X
BV EHRAERILE, TEHHBF2ER
Bk, LA LHBEYH—X— BN
BEARGE LREGMESTL—8, ZFNE
RELHERA, 2RI T, REFALEL T L
RIFRDEEG R, FARARRERRE. HaX
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PROJECT NO

This series of images is my personal response against project-based artistic
creation. They do not belong to a single photographic project and were taken at
different times, in different places—even different countries. Yet visually, they are
interconnected, forming a fragmented but intimate reflection of the world as seen
through my eyes.

HERBXT B HGRIL, FAH — EBRER

B—RIABREAANE TR B FHEZARAEHILF. ENFFBTRA-ABPAE, Al
ARFARE., FRARE, £EEXRFBRHESG.

AT EENAERIE, #RT RIRPRFHER I FF .
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"Catch the Thief"
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