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This portfolio features a curated selection of my photographic work.

It is divided into two sections: documentary photography projects and Nah!. The former consists mainly of project-
based works developed during my studies. The latter, in contrast, represents a form of resistance,an exploration
beyond structure. While project-based art allows for deeper engagement with a specific theme, I see it as a constraint

on photography's potential as a visual material.






World Cup 2018
Flat Iron Square, London
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The Invisible
2018

This project, titled The Invisible, focuses on the homeless population in London. There are over 300,000 homeless
individuals in the UK—half of them living in London. For this project, I spent more than three months meeting with over
30 people experiencing homelessness. I sat with each of them for hours on the streets, interviewing them and documenting
their lives. I shared meals with them and, at times, slept rough alongside them.

While this is a project about homelessness, at its core, it reflects on the city of London and the people it has abandoned.
Homelessness is a common sight in London, but that should never be an excuse to ignore it—especially in a city so full
of uncertainty. This project aims to listen to their voices, document their experiences, and give them the space to tell
their own stories. I hope the work might spark change, though I have my doubts about whether photography alone can
transform anyone’s circumstances.

As I delved deeper into the project, I realized I could neither determine the cause of someone’s homelessness nor claim to
know what might lift them out of it. Like you and me, they are complex individuals.I've come to see that the lives of people
experiencing homelessness mirror our own in many ways. In another light, they might even be seen as those who have
escaped the traps of modern society. They are refugees of this city—and in a way, truly free, though that freedom comes at
a steep cost.

Note: For privacy reasons, the written descriptions do not correspond to the individuals in the photos.
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For Jim and Lisa,
and many other homeless people in this country.
It is my sincere wish that these people will find their home.
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Peter, 47 years old, being homeless for 7 years.

Neillet (Peter’s wife), 31 years old, left high school at the
age of 17 and became homeless since that.

(Name unknown), 31 years old, a father of a 2 years girl
and an 8 years boy from Romania.

Chris, 30 years old, being homeless for 2 years. A formal
chef.

Simon, 39 years old, a formal police officer, also a heating
engineer.

Yankee(nickname), around 35, used to living in New York
City.

(Name unknown), 54 years old man from Liverpool
Recently became homeless two weeks ago.

Scot, 46 years old. Being homeless for 9 months. A father
of a boy and a baby girl. He’s a well-skilled ground worker.

Daren, 46 years old. Being homeless for 4 months.

Sharon, 28 years old. Being homeless for 6 months. She
was graduated from Nescot College.

Dee, 32 years old. Being homeless for a year. A son of an
immigration officer and a father if 3 children.

Joe Rea, 34 years old. Being homeless for 10 weeks.
George, 21. Homeless for 2 years and a half.

John, 49 years old (about to be 50). Being homeless for 4
months since Christmas. A father of 3 children.

John, 33 years old. Being homeless for 7 months. A father
of 2 kids (7 years old girl and 2 years old boy).

Tom, 24 years old. Being homeless for 6 years since he left
cares when he was 18.

Gary, 43 years old. A father of 5 children. He got tattoos
for his children’s name on his body.

Lupu, 28 years old man from Bulgaria. Being homeless for
8 months.

Steven, a father of 2 little girls. 47 years old.

Rui Leitao, 54 years old man from Portugal. Being
homeless for 7 months. He needs a job for IT and this is
his email: leitaoruimfp@gmail.com

Robyn, a 26 years old lady, being homeless for 3 months.
She’s from South Africa.

Lulu, 25. Being homeless for 5 months.

Pebbles, a 37 years old veteran severed his duty in
Afghanistan for 6 months, currently suffering in PTSD.
This is his email and he asked me to spare it around to
rise help: pebbles_2000uk@yahoo.co.uk

Mario, 28 years old man from Lithuania. Being homeless
for 3 months.









Kill the Housing Bill, London, 2016
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Parades

Before coming to London, I had never witnessed a formal anti-
government protest.

I found myself captivated by the sight of people taking to the
streets, expressing their anger and their desire for revolutionary
change. I have documented many demonstrations in London,
such as the Million Mask March, the "Kill the Housing Bill"
protest, the anti-Trump rallies, and the protests following

the Grenfell Tower fire. These individuals were emotionally
charged, striking in appearance. Their political goals might seem
extreme—or perhaps they had never considered what a world
without order might actually look like.

I came to see their proud, trembling declarations of truth as a
. powerful testament to human courage.
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Musilm Communicaty Protest, London, 2017






Million Mask March. London, 2016
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Children
in the Sabah Island
Malaysia, 2014

This was my first documentary photography
project. It focuses on Indigenous children
living on Sabah Island, Malaysia. The island's
economy is heavily reliant on tourism and has
been significantly affected by gentrification—
a reality made visible through the stilt houses
built over the sea surrounding the island. The
children appear joyful, yet in contrast, the adults
often find themselves at the very end of the local
tourism supply chain, making a living by ferrying
tourists in speedboats, fishing, or working in
hotel services.
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Nah!

This series of images is my personal response
against project-based artistic creation. They do
not belong to a single photographic project and
were taken at different times, in different places,
even different countries.

Yet visually, they are interconnected, forming a

fragmented but intimate reflection of the world as
seen through my eyes.
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